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Big Spirits, Studio Installation, with the artist, Deborah Masters



Detail: 
Frida, Snake Lady, Aaron, Lady 
Pretty Nose

Big Spirits
20h variable, 35w x 3d feet
Hydrocal, rebar, fabric & 
found objects
Back row, left to right: 
Nok Head, 2015 
144 x 48 x 36 inches
Otto (part obscured), 2000-02 
144 x 56 x 36 inches
Rafael’s Man, 2000-02
138 x 42 x 20 inches
Piero’s Jesus, 2000-02 
130 x 40 x 22 inches
Frida, 2002 
140 x 40 x 29 inches
Snake Lady, 2002
150 x 36 x 16 inches
Eve, 2006 
126 x 42 x 19 inches
Front row, left to right:
Big Jeff, 2006 
124 x 42 x 18 inches 
Dionysis, 2017 
138 x 46 x 27 inches 
Quanah Parker, 2016
125 x 48 x 21 inches 
Julia, 2012
124 x 30 x 19 inches
Aaron, 2008
135 x 30 x 19 inches
Lady Pretty Nose, 2016 
134 x 48 x 20 inches 



Brown Buddhist Monk, 2007-08
28.5 x 7 x 7 inches
 
Peruvian Cone Hat, 2007-08 
28.5 x 7 x 7 inches
 
White Potato Head, 2004
28 x 7 x 6.75 inches

Poplar, ceramic 

Black &White Raku Cow, 2010
31 x 9.5 x 11 inches 
 
White & Red Cow, 2010
28 x 7.25 x 11.25 inches 

Poplar, ceramic
 



Black Man, 2004
29 x 6.75 x 6.75 inches

Green Raku Empress w Turban 
2013
36h x 7d x 7w inches 

New Orleans Guy, 2007-08
27.5 x 7 x 7.25 inches

Cone Hat 2, 2011
30 x 7  x 7 inches 

White Potato Head, 2004
28 x 7 x 6.75 inches

Poplar, ceramic

Black Priestess, 2013 
31 x 7 x 7.25 inches 
Black Walnut, ceramic 

Snake Lady, 2004
22.5 x 7.25 x 6.5 

Lupi Brown Raku, 2013
33 x 9 x 9 inches 

White Black Man, 2007-08
26.5 x 7 x 6.5 inches 

Green Raku Flange-Hair Guy 
2013
26 x 7 x 6.75 inches 

Poplar, ceramic



Little Spirits
8 on table - detail

Black &White Raku Cow, 2010
31 x 9.5 x 11 inches

Brown & White Monk, 2004
33 x 7.5 x 7.5 inches

Little Green Hat Guy, 2007-08
26.5 x 7 x 7.25 inches

Green Empress, 2013
36 x 7 x 7 inches

Polar Bear, 2010
31 x 10.5 x 7.5 inches 

Poplar, ceramic



Little Spirits 

Studio view

Little Spirits
 
23 on table detail 



Afghan Family Cross 
2006 
24 x 24 inches
Oak, acrylic

Mexican Madonna Cross 
2005
17.5 x 20.25 inches
Oak, paint



Cirlcle Cross 
2013 
16.5 x 23.5 inches 
Oak, graphite

Black Madonna Cross
2006 
19.75 x 29 inches
Poplar, bronze, acrylic



Rebar & Madonna Cross 
2007 
14.5 x 11.5 inches 
Oak, oil

Cross of Pakistan Earthquake 
2005
17.5 x 22 inches 
Poplar, acrylic



Cross With Afghanis 
2007 
16.25 x 19 inches
Poplar, acrylic

Cross of Saints and Lambs
1997
14.5 x 11.5 inches
Wood, oil



National Geographic Girl Cross 
2005 
19.25 x 15.25 
Oak, acrylic

Cross with Honeycombs 
2010 
19.5 x 16.75 inches 
Poplar, acrylic



Tsunami Cross  
2006 
25.5 x 23 inches 
Poplar, acrylic

PA Field Cross 
2004 
22.5 x 26 inches 
Poplar, acrylic



Wall of Crosses 
1997-2013 
76 x 94 inches 
wood, paint

Crown of Thorns 
2006 
14.5 x 8.5 inches
Bronze



Ghosts, 3 Guys 
2017 
42.75 x 54.25 inches 
Oil, pencil on rag paper

Waiting To Be Ghosts 
2009 
42.75 x 54.25 inches 
Oil, pencil on vellum & rag 
paper



Ghosts 2 
2005 
51 x 35 inches 
Oil, pencil on vellum, rag paper

Ghosts 1 
2005 
51 x 35 inches 
Oil, pencil on vellum, rag paper



Whacko Cow 
2016 
28 x 33.75 inches 
Charcoal and pencil on  rag 
paper

Waiting To Be Ghosts 2 
2009
53.25 x 40.75 inches 
Charcoal on vellum & rag 
paper



Commentary

Deborah Masters conjures ghosts right before our eyes. Her monumental sculptures Spirits evoke the 
essence of the living and the dead that have been a presence in her life. Begun in 1990, the ongoing 
series now numbers thirteen works. 

The Spirits, whose heads measure up to five feet in height, are clothed in white, robe-like garments, 
and wear talismans signifying their identities. Suspended from the ceiling by chains, they stare out at 
us impassively, silently dwelling in their own consciousness. These entities are literally disembodied, 
with their heads the remaining attributes of their corporeal selves. They are like icons, figures of our 
world and at the same time elevated into another realm by the human act of veneration.
 
Among the Spirits are Dionysis, an image of the artist’s father who died before she was born. She 
imagines him as a young man, handsome and stoic, with oilcans hung around his neck, indicating his 
role as a pilot who was lost in the Korean War. Quanah Parker was a leader of the Comanche people in 
their struggle against the U.S. government in the late 19th century. He wears a chest ornament of turkey 
feathers and his braids wrapped in supposed bear fur. 

Frida Kahlo, one of the artists who influenced Masters, is distinguished by her slim face, hair in a 
flowered wedding veil, and a necklace of symbolic wrenches. The Thai mythic figure, Snake Lady, is 
next to the Native American princess, Lady Pretty Nose. Jesus from a Piero della Francesco fresco is 
present, along with people who have been friends of the sculptor, the artist Eve Sussman and two 
carpenters, Big Jeff and Aaron, who wear tools of their trade.
  
The Little Spirits, both human and animal, have a quirky individuality and engaging liveliness. Their 
heads are in white porcelain and in clay glazed in many colors, and they wear sheath-like garments. 
They are drawn from people, dogs, and cows known by Masters through her life. By creating their 
images and gathering them together, she honors and celebrates them in an art of memory that 
transcends the impermanence of life.
 
In her drawings, the artist renders her figures, both real and archetypal, with a graphic energy and 
directness. We witness her confronting the observable and translating it into the hieratic presences that 
we see in her sculptural work. For the past three decades, Masters has been creating a series of Crosses, 
which are like diary entries that capture the inner concerns of the artist. The painted images range from 
Christian iconography, to reflections on tsunamis and the refugee crisis, to the landscape of eastern 
Pennsylvania where the artist grew up. The Crosses, like all of Masters’ work, join the human and the 
spiritual, asking us to see them as one.
       
John Mendelsohn

Deborah Masters



Biography

Deborah Masters’ sculptures, drawings, and painted works reflect the people she has known and venerated in 
all their social, existential, and spiritual dimensions. Strong and direct, her art presents the human condition as a 
moving, present reality. 
 
Born in Harrisburg, PA in 1951, her Greek father died right before she was born. Until age seven she lived mostly 
in New Mexico and Mexico with her mother and grandfather, where she was exposed to Native American culture, 
Mexican art and traditional altars, and to the many artists who lived in Taos, New Mexico. After moving back to 
Pennsylvania, Masters became deeply involved in art making. Her mother frequently took her to the major museums 
in New York City, and it was not uncommon for her stepfather to leave her at the Philadelphia Museum of Art 
during his business hours. She attended Bryn Mawr College, where she initially focused on Medieval art history, 
particularly the early Italian painters and sculptors, earning a BFA in 1973. She concentrated on sculpture and 
bronze casting at Haverford College, and did a three year stint at The New York Studio School.
 
Masters’ two formative influences were working at the Metropolitan Museum of Art and travel. She could visit 
the museum on Mondays when no one else was there, and recounts that “Egyptian, Chinese (the tomb figures), 
Greek (sculptures and vases), Etruscan, and African Art were a big part of my consumption.” Masters traveled to 
England, France, Greece, and Italy, where she saw the frescos by Giotto at the Cappella degli Scrovegni; these 
informed the concept of her first large-scale sculptures. 
 
By the 1980s Masters was creating larger than life-sized sculptures, both of individual figures and larger groupings. 
The work had a strongly mythic and archetypal quality reflecting her interest in earlier cultures. Exhibitions in 
New York galleries garnered reviews in The New York Times, Art in America, and Sculpture Magazine. In 
1997, the Biblioteca Nationale in Turin, Italy published Angels in Conflict, a book of Masters’ drawings. 
Today, she continues to create works for her series, Spirits, sculptural heads with garments on both a monumental 
and intimate scale, and Crosses which combine religious, personal, and social imagery.
 
Since the 1990s, public and private commissions brought Masters’ work to a wider audience. Notable public 
projects include Walking New York, 350 feet of painted reliefs at John F. Kennedy Airport Terminal Four, 
Immigration Hall, and the 1260 square foot, Coney Island Reliefs, for the Metropolitan Transit Authority in 
Brooklyn. Other installations include the Whitney Museum at Phillip Morris, New York; Three Sisters, at 
CSU Chico, In California; and Audubon Park, New Orleans. Masters has had solo exhibitions at Storm King 
Art Center, New Windsor, NY; LedisFlam Gallery, New York; Long Island University, Brooklyn; and Smack 
Mellon Gallery, Brooklyn, NY. For over 30 years, her work outside the studio has reflected her social consciousness 
and concerns for the environment, and she has received awards and recognition in these leadership roles in Brooklyn, 
Greenpoint, Williamsburg and Upstate New York.

Deborah Masters



Artist Statement

Spirits is an ongoing series of sculptures begun three decades ago. The pieces all have a deeply personal 
significance to the artist, and include the artist’s father, her friends, artists, Native American icons, and 
mythic and spiritual figures. Clothed in long white garments and wearing symbolic objects around 
their necks, the Spirits are sometimes a response to a death, loss or a memory – the process of immersing 
oneself completely in the creation of art helps to erase the missing link and offers a way to have that 
person or animal spirit back in the room again. 

The Spirits, whose heads are between three and five feet in height are made of Hydrocal; the original 
clay head required an armature, normally of welded rebar. Blocks of wood are used to give texture to 
the skin and hair, a kind of road map like tires on a beach or millions of bird prints, and is crucial to 
the unity and the flow of the piece. The most demanding aspect of creating the large heads is when the 
subject is personally known to the artist, as it is much more difficult to capture the sentient being of 
that person. Although the character comes from the eyes or mouth in motion, these heads remain silent 
and self-contained.

Now numbering over fifty, the ceramic Little Spirits represent people and animals that the artist has 
known or encountered in images. Often begun from photographs, the Little Spirits let the artist know 
the size they should be. The artist is also searching for character, so the process is highly intuitive, yet 
the finishing of the clay surface is deliberate. While the white heads are porcelain, the others are made 
of gray or brown clay that fire pink or yellow; red grog clay fires a bright orange, and are glazed in a 
variety of colors, many of which are Raku.

The Crosses represent a way to create a memory of those things which have special meaning to the 
artist – Christian figures, the refugee crisis, tsunamis, landscapes, and friends. In the Spirits, Little 
Spirits, Crosses and Drawings, the artist experiences her world as circular, so all the stages of her life 
and artistic experiences are in simultaneous and constant flow.

Deborah Masters



SELECTED SHOWS
 7 Artifacts, Big Head of Julia & Foot, John Davis Gallery, Hudson, NY   2013 
 Jesse, Louisiana Artworks, New Orleans, LA      2010
 In the Garden: 10 Public Sculptures, LIU, Brooklyn, NY     2008-2009
 Sculpture for New Orleans, “Travelers”, Audubon Park, New Orleans, LA  2008
 Storm King Art Center, “Travelers” and “Tomashi Head”, Mountainville, NY  2007
 Sculpture Invitational, Big Jeff, Piero’s Jesus, & Aaron, Columbus, Indiana  2006-2007
 Ghosts, Cantor Fitzgerald Gallery, Haverford College, Haverford, PA   2005
 Changing Tides, Municipal Arts Society, New York      2005
 Smack Mellon Gallery, Sacred Matter, “Lost and Found Souls”, Brooklyn   2002
 Maurice Arlos Gallery, “Revelations”, New York       2002
 L.I.U., Salena Gallery, “Coney Island Reliefs, Out of Storage”, Brooklyn, NY  2001
 The Bond Market, “Drawings and Paintings”, New York,NY    1999
 Biblioteca Nationale, “Angels in Conflict”, Drawings from the Book, Turin, Italy  1997
 Brooklyn Museum, New Acquisitions, Brooklyn      1997
 The Queens Museum, Bulova Space, Queens, NY      1996
 Monique Knowlton, Group Show, New York, NY      1996
 MTA Arts for Transit, Paine Webber Gallery, and the Museum at Stony Brook  1995
 Retrospective, Cantor Fitzgerald Gallery, Haverford College, Haverford, Pa.  1994
 LedisFlam Gallery, New York        1988,1990,1993, 1995
 Deborah Masters/Hollis Jeffcoat, Marie St. Pierre Gallerie, Montreal, Canada  1992-1993
 Deborah Masters, Brooklyn Union Gas, Brooklyn, NY     1992
 Sculptors Draw the Nude, Louise Ross Gallery, New York, NY    1990
 Art at Gateway, Circle, The Prudential, Newark, NJ      1990
 In Honor of Mary, Bill Bace Gallery, New York, NY      1990
 Humboldt State University, Humboldt, CA       1990
 Gracie Mansion Gallery, New York, NY       1990
 Snug Harbor Sculpture Festival, The Dark Side of the Moon, Installation, Staten Island 1989
 In A Dark Vein, The Sculpture Center, New York, NY     1989
 The Urban Figures Show, The Whitney Museum at Phillip Morris, New York, NY  1989
 Pond Virgins, “The Sculpture Walk,” Prospect Park, Brooklyn    1988
COMMISSIONS
 7 Artifacts, Kinderhook Farm, Ghent, NY        2013-2015 
 Coney Island Reliefs, MTA, Ocean Avenue Viaduct, Coney Island, NY    1994- 2012 
 Snake Lady, Xavier University, New Orleans LA      2009 
 Travelers, Storm King Art Center, 2007, and Audubon Park, New Orleans, LA   2007-2016
 Jesse, East Brunswick, NJ 2007, Manhattan Bridge relief      2008
 Hudson River Sculpture Trail, Frida, Haverstraw Landing, NY    2006
 Immigration Hall Reliefs, Walking New York, 350’ of reliefs, JFK Intl Airport Terminal 4   s2001
 The Cyclone, Long Island University Sculpture Garden, Brooklyn, NY   2001
 Indian Head, Nantucket, MA, 1999 & Jesse, Nantucket, MA 1988, Male Mask, Nantucket, 1988 
 Florence, Ashville, NC          1997 
 Lake Bracciano, Saratoga, NY        1996
 Death Mask, Anza, CA         1996 
 Reservoir Park, Park Mother, Harrisburg, PA      1992-1993 
 Three Sisters, & The Monolith Project and Sculpture Garden, CSU Chico, CA   1990-1991  
 Three Backs, Washington, CT        1990 
 Angel in Flight, Penn State Sculpture Garden, Middletown, PA    1987
EDUCATION
New York Studio School          1977-1979
B.F.A. Bryn Mawr College, Cum Laude       1974
AWARDS
Best Public Art of 2001 for Walking New York, JFK Airport, Terminal 4, Immigration Hall
Municipal Arts Society, New York        2002
Brooklyn Borough President declared April 30th, Deborah Masters’ Day in perpetuity 2012

Deborah Masters
Resumé (selected)



Exhibition Fact Sheet 
Deborah Masters

Deborah Masters: Her Ghosts Are Alive and Well

Deborah Masters’ Spirits, whose heads measure up to five feet in height, are clothed in white, robe-
like garments, and wear talismans signifying their identities. Suspended from the ceiling by chains, 
they stare out at us impassively, silently dwelling in their own consciousness. The Little Spirits, both 
human and animal, have a quirky individuality and engaging liveliness. Their heads are in white 
porcelain and in clay glazed in many colors, and they wear sheath-like garments. They are drawn 
from people, dogs, and cows known by Masters through her life. In her drawings, the artist renders 
her figures, both real and archetypal, with a graphic energy and directness. We witness her confront-
ing the observable and translating it into the hieratic presences that we see in her sculptural work. 
For the past three decades, Masters has been creating a series of Crosses, which are like diary entries 
that capture the inner concerns of the artist. The painted images range from Christian iconography, 
to reflections on tsunamis and the refugee crisis, to the landscape of Central Pennsylvania where the 
artist grew up. The Crosses, like all of Masters’ work, join the human and the spiritual, asking us to 
see them as one.

NUMBER OF OBJECTS:

SPACE REQUIREMENTS:

PARTICIPATION FEE:

INSTALLATION:

TRANSPORTATION:

COMPLEMENTARY 
SUPPORT MATERIALS:

6 large “Spirits” and 23 small sculptures, 13 wall 
sculptures (“Crosses”), 6 drawings. Sizes, dates and 
media featured on pdf presentation (www.ktcassoc.
com, Curators, Artists’ PDFs).

200-400 running feet depending on installation and 
selection.

Round-trip shipping, wall-to-wall insurance of 50% of 
retail value, in-transit and on-premises.

Large “Spirits” may be hung from the ceiling or wall 
– hanging apparatus provided; small “Spirits” require 
presentation tables or pedastals.  2-D work is ready to 
hang.
The exhibiting institution will provide all shipping 
and insurance for the exhibition and cover all related  
costs. This will include full responsibility for delivery 
to venue following and return to artist at the conclu-
sion of the exhibition. Work must be fully insured 
during transport and on premises.

Katharine T. Carter & Associates will provide a $200 
credit towards the production of a color announce-
ment card, 200 complementary catalogues, and mu-
seum wall text. All pre-written press materials, to in-
clude biographical summary, artist statement, petite 
essay, press releases, media releases, pitch letters and 
radio/television spots, to be provided by Katharine 
T. Carter & Associates.

http://www.ktcassoc.com
http://www.ktcassoc.com


CONDITIONS:   1. Exhibiting institution must provide object insurance to cover
      replacement costs should items be damaged or stolen while on   
     premises. Minimum insurance required: 50% retail value. Should   
     loss, damage or deterioration be noted at the time of delivery of
     the exhibition, the artist shall be notified immediately.  If any 
     damage appears to have taken place during the exhibition, the 
     artist shall be informed immediately.

     2.  Security: Objects must be maintained in a fireproof building 
     under 24-hour security.
 
     3.  All packing and unpacking instructions sent by (artist) shall be 
     followed explicitly by competent packers.  Each object shall be 
     handled with special care at all times to ensure against damage or   
     deterioration.
   
     4.  As stated above (see space requirements), the number of works  
     to be exhibited can be dictated by the space and needs of the 
     exhibiting institution. 

     5. Exhibitors may permit photographs of the exhibition and its   
     contents for routine publicity and educational purposes only.   
     Exceptions may be made pending discussion with the artist.

CANCELLATION:   Any cancellation of this exhibition by the hosting institution, 
     not caused by the actions of the artist, shall entitle Katharine   
     T. Carter and Associates to an award of liquidated damages of 
     $3750.00. The hosting institution further agrees that any suit   
     brought to recover said damages may only be brought in    
     Columbia County, New York.

Contact and additional information: 
Katharine T. Carter     518-758-8130
Katharine T. Carter & Associates   fax 518-758-8133
P. O. Box 609, Kinderhook, NY 12106-0609 ktc@ktcassoc.com
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For exhibition inquiries contact Katharine T. Carter & Associates

  Email: ktc@ktcassoc.com

Phone: 518-758-8130

Fax: 518-758-8133
 
Mailing Address:

Post Office Box 609
Kinderhook, NY 12106-0609

Website: http://www.ktcassoc.com
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